The overview introduces the centres, scholars and publications of ethnology, folkloristics and visual anthropology at the Scientific Research Centre of the Slovenian Academy of Sciences. A closer look is taken to the principles of folklore collecting and publications by Karel Štrekelj, founder of Slovenian folkloristics. The article introduces the research topics of modern scholars Monika Kropej, Jurij Fikfak and Naško Križnar, and Blaž Telban's ethnic art gallery Skrina. Keywords: ethnology, folkloristics, folklore publications, Slovenia.
Since the 16th century, the castle, built reportedly in the 9th century and first mentioned in written documents in 1141, has been altered by well-known architects and used as a town prison for centuries. Since 1905, the building has been used as the cultural centre of the city, and has been under continuous reconstruction. Presently, it accommodates next to official state events, such as concerts and art exhibitions, commercial folk art facilities for tourists, and the number of tourist entertainment facilities, like cafes, etc. is constantly growing. Like in other castles in Slovenia, young couples can have a wedding with medieval clothing and show, and book special wedding rooms.
Knights and maids of honour anxiously waiting for the arrival of a bridal couple can be seen also at the castle of Predjama, near doi:10.7592/FEJF2005.29.slovenia Postojna in Slovene Karst region, which with its favourable location and numerous legends profits from staging medieval tournaments and weddings. A legend about the castle tells how the invincible fortress, which defied long sieges owing to a clever water catchment system and food obtained through secret passages, had to surrender after the enemy dropped a bomb right at the lord of the castle during his habitual contemplations in the lavatory.
The medieval marriage ceremony that we witnessed is a manifestation of the continuance of folklore, a process during which traditional rituals, calendar holidays, traditional food, clothing of a particular group, and the necessary context are being revived. Whether such staged events proceed from the need to construct and express locality, to value old traditions, or are related to the commercialisation of modern cultural values, is a separate issue. Several revived phenomena are related to the popularity of the medieval period and role play, but also to the yearning of unique life experience. Concurrently, the castle weddings play an impor- The four volumes published inspired a heated debate over the explicitly popular, rustic and often erotic contents of the songs. The classification and comments of the songs included in the anthology are still valid today, as are its exact registers and fully adequate paraphernalia. At the time of publication the collection received international acclaim. According to Monika Kropej, the categorisation of songs in this anthology is based on at tha time generally established system of distinguishing songs into authentic folk songs and songs that became popular. As mentioned above, Štrekelj had established close relations with the contemporary Slavic linguists, among whom he was well respected. A comparison of the leading figure of Slovenian folkloristics and the famous Estonian folklore collector Jakob Hurt (1839-1907) reveals a number of similarities and contrasts, based on the fact that both had doctor's degrees in linguistics and were ahead of their time from the modern perspective. Hurt's extensive campaigns in folklore collection and reports of material sent in by local informants proved more effective, as in the course of the campaign more than a hundred thousand pages of a wide range of materials were submitted to the Estonian Folklore Archives, and around the same time, other lore was being collected in Estonia.
Matthias Johann Eisen (1857-1934) files, which roughly originate in the same period, but are focused on other folklore genres, contain more than 90,000 pages of lore material. The anthological series of old Estonian folk songs by parishes, compiled by Jakob Hurt, is published in five copious volumes and set the standard for the tradition of taxonomy and editing of Estonian folk songs; the author's wide approach also influenced folklore collection tradition. Hurt dreamed of compiling the ethnic Estonian history on the basis of the material collected; his dream was echoed by local correspondents' attempts to find, but also to create such material.
The most distinct difference between the two scholars lies in their occupation and activities. While in the 19th century the
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Slovenian scholar worked as professor ordinary at the University of Graz, lecturing courses in Slovenian language and literature and folkloristics, and had finished translating Viennese law into Slovenian language, Jakob Hurt earned his living as a church minister. Next to the church activities and folklore collection, Hurt had to divide himself between scholarly work, meetings of the founding committee of the Estonian-language school, and numerous other activities of national movement, generation of ideas, and mind-numbing petty quarrels between the Russian-minded and German-minded members of the national movement. a glance at his computer screen, would make every scholar green of envy. While the Estonian folklorists had to struggle with the influences of the Soviet regime, which minimised any output, the Slovenian colleagues were influenced by the Yugoslavian period and its aftermaths. He studied at the universities of Munich and Tübingen in the mid-1980s, and in the United States at the universities in Cambridge, MA, in the mid1990s, and used this opportunities to establish many contacts with foreign universities. Owing to his wide range of interests, he skilfully employs visual means of expression. The theoretical solutions of computer processing, databases, the use of Digital Image Processing in History (1993) and interactive means -a natural component of publications introducing specific rituals or a region -are among his interests in the area. During the past decades he has studied the reflection of ethnicity and construction of identities. In his latest publication at the Institute of Ethnography Qualitative Research: Different Perspectives, Emerging Trends (coeditors Frane Adam and Detlef Graz), he discusses the topic ranging from ethnography to autoethnography, while continuing characterising the development tendencies of folklore studies and ethnology.
In the paper he mentioned one American scholar, who presented "Eastern" scholars in the field of ethnology in the way much in common with the manner how scholars of previous centuries have characterised other nations. In the paper about Balthasar Hacquet (1739-1815), member of the European Academy of Sciences (see http://www.zrc-sazu.si/isn/Publikacije/FikfakHacquet.pdf), Jurij Fikfak, for example, has indicated how contemporary philosophy at the end of 18 th century influenced the representation of other cultures, especially those categorised as uncivilised, how Slovenian ethnologists and folklorists today have joined different research networks and centres. Next to traditional folklore, their research covers currently topical subjects; the focus is also on the reinterpretation of the 19th century trends and modern schools of folkloristics. Scholars of a small nation have to take a broader perspective, much like their colleagues in the 19th century. Publications are compiled and research work are carried out in close cooperation with neighbouring fields of study and colleagues from neighbouring countries. A good example of such country-wide cooperation is a masking project, surveying the present situation of the masking tradition in the country in cooperation with ethnologists and museologists of different centres, and resulting in a publication (http://www.folklore.ee/ tagused/nr27/mare.htm), numerous documenting photographs and video recordings. Nashko Krizhnar, head of the audiovisual centre at the Institute of Slovenian Ethnology, welcomed us on our first meeting with a question whether we have participated in the Pärnu Festival of Visual Anthropology. Once again we realised that all the participants must have shared good memories of the event.
The audiovisual centre filled with technological equipment is located a few houses off the location of the institute. Correspondents to the centre conduct regular fieldwork, some materials are processed into ethnographic documentaries for various purposes, others remain uncut, documenting certain locations and processes. Working in such a centre requires a great deal of enthusiasm and skills, as the material is rather complicated, requiring the recording of vivid images of static material with low resources.
During our visit to the centre, a documentary about the life of destitute families during the Yugoslavian period (the 1960s) was running on VCR. The naked documentation of reality is almost identical with life in the slum apartments in Estonia. There are, certainly, also differences, which are less explicit and require further thought. Perhaps a visualisation of an archaic method of working would be useful. Returning to the topic of festivals, the centre organises a summer school for students from different European universities (hopefully we will see an Estonian student there some time in the future) and an index of filmography at the centre's homepage http://www.zrc-sazu.si/isn/avdiovizualnilab. .htm. Nashko Krizhnar has authored several articles on visual anthropology and rituals. The institution of humanities has greatly benefited from such a symbiosis of a practitioner and a theoretician; moreover, people equally skilled in research and visual arts have other advantages over a common folklorist or ethnologist. With the recording devices becoming easier to use, the number of amateur photos, documentaries and edited video recordings has increased. Having experienced a unique event, it is important to be able to record so that it would convey its extraordinariness to the audience.
The curriculum of the Chair of Ethnology and Cultural Anthropology at the University of Ljubljana is similar to that of other higher education institutions in Europe (except for its special courses in the Balkan and Slavic studies). The chair maintains academic contacts with a number of research centres, including the Max Planck Institute for Social Anthropology in Halle. The University of Ljubljana and its ethnologists have long conducted fieldwork expeditions to Africa and Eastern Europe, and researched topics ranging from punk music to traditional approaches to folklore, such as, for example, the monograph on the master of wolves, or water in Slavic mythology by Mirjam Mencej. The chair publishes monographs, articles and presentations delivered at MESS (Mediterranean Ethnological Summer School) in an academic series. As the general principle of the summer school is that scholars are allowed to speak only once, and the discussions centre on the most topical issues, the articles discuss the topics of ethnicity, cultural heritage, landscape, space, mythology, narratives, museums, etc. www.folklore.ee/folklore www.folklore.ee/folklore www.folklore.ee/folklore www.folklore.ee/folklore
In addition, we were acquainted with the impressive project of digital maps and databases, useful both for scholars and in online version for the general public, of the Institute of Archaeology.
Since our arrival at the Ljubljana airport, we had noticed souvenirs of Slovenian folk art and handicraft on store windows, including humorous beehive paintings decorated with folk tale motifs or agrarian themes in warm colours. Skrina, Blazh Telban's art gallery, became the place that we recurrently visited to admire witty or simply beautiful paintings, jewellery, pottery, beehive paintings, handicraft. Blazh's gallery and personality have brought together many artists who foster ethnic style (but not only); he has established an effective system for folk art production. Being a cultural anthropologist, he has studied Native American cultures, and he wrote a book "Grupos etnicos de Colombia. Etnografia y bibliografia" (Quito in Roma 1988). After graduating from the university, he left Yugoslavia for the United States, where he worked for many years, and then returned to work in Belgrade under Miloshevich regime. In the tumultuous period preceding the overthrowing of the dictatorial regime, he could not work in his speciality and took up art. Different ethnic foods are his special interest: with his range of knowledge, he would make one of the best food anthropologists ever, the art business permitting. Describing the atmosphere sensed while walking between the Roman walls and pillars or medieval buildings, representing a connection with infinite history, in a brief and concise manner has proved complicated. Perhaps this connection is even more strongly felt by a foreigner than by the locals. We talked to Monika Kropej about the editing and publishing of journals, comparative mythology, folklore, science politics, etc. for hours, and realised that regardless of the similarities in history, mental heritage and trends in special fields, the development of folklore studies in different countries still differs widely. The new generation of scholars in Slovenia have introduced new topics, but have continued to study the traditional genres and subjects; different research institutions have developed a unique image for themselves, characteristic topics, publications, and cooperation networks. All we can wish these institutions is continuing success in their activities. 
